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In the living room of Robert Duffy’s home in New
York’'s Hudson Valley, which was decorated by Richard-~
McGeehan, the 18th-century English Chippendale
sofa and Geor antique library chairs a

k: the mahogany
library table ate 19th itury, the
lacque iseri cretary is 18th-century
English, and the bone-inlaid armoire is from Morocco:
the antique Persian rugs are from Rug & Kilim,
the circa-1910 portraits are by Charles Web
Hawthorne, and the w3 5
FACING PAGE: The copper lanterns flanking the
entrance are by Bevolo. For details, se
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What was once the

Astor family’s

garden pavilion in the

Hudson River Valley is transformed
into the ideal country
quarters for fashion magnate

Robert Duffy
and his family
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his was a really strange house when I first saw
it,” says Robert Duffy, smiling as he shows off the octagonal living
room of his country house in New York’s Hudson Valley. The space
is exquisitely decorated, with pale walls the color of a duck’s egg
and, at its center, a vast mahogany table dominated by an enormous
Chinese bowl of periwinkle hydrangeas.
Clearly, there had to be a mysterious backstory. “Thirty years ago,
I had a weekend home across the river,” Duffy, founder and dep-
uty chairman of Marc Jacobs International, explains. At the time,
an acquaintance showed him an uninhabited folly on the grounds
of Ferncliff, the old Astor estate near Rhinebeck. He learned that
when the Astors needed a break from the constrained formality of

their main residence, they retreated—via miniature railroad—to
this neoclassical brick pavilion, which they called their “teahouse.”
Duffy and his friends would go there to “hang out and have fun.”

The estate later sold off the fanciful structure to an older couple,
who expanded it into a residence but never ended up living there.
The home sat empty for seven years until Duffy came along to res-
cue it. There was considerable work to do: The classical columns
framing the front porch had been covered in a Styrofoam-like sub-
stance (“My fingers actually sank into it when I touched one,” Duffy
says), and a jungle had grown up around the building, entirely block-
ing sublime views of the Hudson River.

He turned to his longtime decorator, Richard McGeehan, for assis-
tance. The first order of business was to reface the home’s stucco-clad
additions in antique brick to match the teahouse’s original exterior.
The spongy columns were replaced with four antique cast-iron pil-
lars that McGeehan found in London.

The men then shifted their laser focus to transforming the inte-
rior. To say that this homeowner has definite views on decorating

would be a serious understatement: After renovating and decorating
more than 10 houses, Duffy knows precisely what he likes. A small
sampling of his directives: “I must have blue, my favorite color, in

every house. I always have a room with chinoiserie wallpaper and

FACING PAGE: In the dining room, the early-19th-century English mahogany
table and Regency chairs (part of a set of 18) are from O’Sullivan Antiques;
the crystal chandelier was assembled from antique elements by Nesle,
and the mirror is 19th-century French; the hand-painted wallpaper is by
de Gournay, and the rug is an antique Bidjar. THIS PAGE, FROM TOP: A cabinet
is topped with ginger jars, platters, and bowls from Duffy’s extensive collec-
tion of 18th- to 20th-century blue-and-white ceramics; the curtains are of a
Scalamandré damask. The kitchen’s wine refrigerator and vent hood are by
GE Monogram: the Regency-style mahogany dining chairs are from the
1940s, and the collection of copper cookware includes antique and vintage
pieces. For details, see Resources.
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g In the master bedroom, the lacquered canopy
= ! bed is from Fernworks Antiques, the Chinese Art
s\ﬁ ¥ Deco bench is covered in a Clarence House
& velvet, and the hand-painted wallpaper is by

] v de Gournay; the curtains and pelmet are of
F e g Lelievre damasks, and the 1920s painting is

» = : signed Constant; the 20th-century Persian rug

_— was shaved to make it look older. FACING PAGE:
McGeehan designed the walnut bookshelves in
the library; the brass library ladder is from the
19th century. For details, see Resources.



AFTER RENOVATING
AND DECORATING MORE
THAN 10 HOUSES,
ROBERT DUFFY KNOWS
EXACTLY WHAT HE LIKES:
“IMUST HAVE BLUE, MY FAVORITE
COLOR, IN EVERY HOUSE.
I ALWAYS HAVE A
ROOM WITH CHINOISERIE
WALLPAPER AND
A DARK SPACE WITH A
WINDOW SEAT WHERE
I CAN READ.”

a dark space with a window seat where I can read.” Not to mention
that he has amassed 28 Moroccan Berber rugs, 50 Persian carpets,
and enough scented candles to illuminate a small cathedral.

Having collaborated eight times over the years, Duffy and
McGeehan have developed a subtle, symbiotic way of working
together. “Robert’s interests, objects, and tastes are diverse,” the
designer says, “and my job is to bind them together into a pleasing
ensemble.” For example, in the living room, the wood floor is covered
in a jewellike patchwork of nine rare Persian rugs. An 18th-century
English tall-case clock stands near a small Moroccan table inlaid
with ebony and bone, while a vitrine is filled with unusually fine
scrimshaw from Provincetown, Massachusetts, where Robert used
to own a home (ELLE DECOR, September 2009).

Despite its grandeur and a profusion of priceless objets, the house
is decidedly not just for show. Duffy shares his home with his two
young children, five-year-old Victoria and baby boy Caldwell.
There are also two dogs in residence, a Kerry blue terrier named
Mike and a giant schnauzer, Hudson. Look behind the 18th-century
sofa, upholstered in blue (of course!), and one discovers a delight-
fully uncurated mix of things, including a skateboard, a Hula-Hoop,
and a glitter-encrusted soccer ball. If somebody—child, dog, or
guest—should happen to break something, “That’s never a big
deal,” Duffy promises.

McGeehan made sure that every one of his client’s directives was
met. The dining room is covered in a hand-painted wallpaper with
a pattern of flowers and birds (there is also a 19th-century Chinese
sedan chair, which is Victoria’s favorite place to hide). Adjacent to
the master bedroom, a compact library lined with floor-to-ceiling
bookshelves and a window seat for reading satisfies Duffy’s desire
for a small, dark retreat.

Outside, the glorious Hudson is now fully visible thanks to some
strategic chainsaw thinning and a herd of leaf and weed-munching
goats. What’s more, in a shady corner of the garden, what was
once Vincent Astor’s grave (his widow, Brooke, moved him many
years ago to Sleepy Hollow Cemetery) today has a new occupant: the
current homeowner’s late, deeply lamented dog. m



